
o u r  pa rt n e r s

MaJor

sILVer

B r o n Z e

MedIa partners

GoLd

For FuLL detaILs oF aLL ten days eVents pIck up your Free proGraMMe FroM austraLIa post outLets,  

service tasManIa and any Branch oF the state LIBrary oF tasManIa or VIsIt: www.tendaysontheIsLand.coM

EXAMINER
The

now and in-depth

Launceston chamber of commerce northern tasmania deveLopment

anonymous (1)

aLthaus famiLy

casimaty famiLy

chau famiLy

dourias famiLy

hunn famiLy

Ken Latona & sabrina pirie

dianna & marco niKitaras

nataLia & nicK niKitaras

patiniotis famiLy

rocKefeLLer famiLy

WatKins famiLy

thanks aLso to our LocaL GoVernMent contrIButInG and supportInG partners

patrons

phILos patrons

JA Chau 
Dental Surgeon

Ten Days on the Island would like to extend a warm thanks to the individuals, 

organisations and companies listed on this page. Their support and 

commitment to invest in these days and this island help us to support the 

Tasmanian arts community and audiences in a celebration of our uniqueness as 

an island culture.

Interested in corporate hospitality for your company at Ten Days on the Island 

events? Contact our Business Development Department on 03) 6233 5700.

diary date: Ten Days on the Island 25 March - 3 April 2011.
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I ncreasingly art 

is more than 

autonomous objects 

used simply for 

looking at. Artists are 

creating experiences 

that transform the 

traditional gallery 

or stretch out beyond the walls of 

the formal exhibition space. These 

experiences take viewers out into the 

real world, blurring the boundaries 

between art and life, or into worlds of the 

imagination and transcendent possibility. 

Such art practices are often multi-layered, 

combining visual elements with sound, 

light, music, movement, performance 

and more. 

Ten Days on the Island provides a context 

in which artists can be adventurous, 

experiment on a grander scale, cross 

boundaries and venture into territories 

not usually associated with art – a 

barn, a bond store, a revamped railway 

workshop, a bus, council buildings, an 

asylum, the street, grand houses and 

historic sites.

Artists from our island state and nation 

have taken up this challenge and along 

with artists from Aotearoa/New Zealand, 

Iceland, Taiwan, England and Scotland, 

have contributed to conversations about 

place, connection and belonging, as well 

as to aesthetic experiences that enfold, 

saturate and bombard the senses. Some 

works ask the big questions: Who are 

we? Where have we come from? Where 

are we going? Others are fun, playful 

and even cheeky. Some are tricky, not 

really what they seem. The power of art 

is that it can take us to places where we 

can engage with tough ideas, impossible 

thoughts and even frightening futures 

without suffering the real consequences.

I thank all the artists, curators and venue 

coordinators who have brought this 

work to fruition. We hope you enjoy the 

experience.

eLIZaBeth waLsh 

Artistic Director 

 town Venue eVent  

1 eVandaLe Clarendon Trust 

1 deVonport Home Hill Trust 

1  new town Runnymede Trust 

1 rIchMond Oak Lodge Trust 

1  Queenstown Penghana Trust 

2  hoBart The IXL Atrium 1:100,000 

3  rosny The Barn, Rosny Farm Aniwaniwa

4  VarIous  Baby, where are the fine things…

5  deVonport Devonport Regional Art Gallery Re-earthing 

6  hoBart Long Gallery Chance Encounters 

7  hoBart Contemporary Art Services Tasmania Hospitality 

8  Zeehan West Coast Pioneers Mineworks 

9  BurnIe Burnie Regional Art Gallery On Paper: The Burnie Print Prize

9  Burnie Regional Art Gallery On Paper: The Secret Life of Paper 

9  Burnie Regional Art Gallery On Paper: Excavations, Fragments & Inscriptions

10 hoBart Tasmanian Museum & Art Gallery Patricia Piccinini 

11  hoBart Tasmanian Museum & Art Gallery Ruined 

12  Launceston Queen Victoria Museum & Art Gallery Siren 

13  Queen Victoria Museum & Art Gallery Spatial Origami

14  cradLe Mt The Wilderness Gallery Strata

15  BurnIe  Burnie City Council Chambers Switch 

16  new norFoLk Willow Court Worry Doll @ Willow Court

17  hoBart Plimsoll Gallery You Are Home
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tasManIa  
t he National Trust of Tasmania 

conserves some of the island’s 

most significant cultural heritage 

for present and future generations. 

Oak Lodge (1831) is an impressive 

‘gentleman’s town residence’, 

constructed in the 1800’s in the 

village of Richmond; Clarendon 

(1838) near Evandale, was built by 

convict labour on a land grant given 

to a wealthy middle class immigrant 

as part of the deliberate strategy to 

create a landed gentry and a ‘little 

England’ on the open grazing land 

that Aboriginal people had created 

over millennia; Runnymede (1840) in 

Hobart, was originally the home of 

a wealthy whaling family; Penghana 

(1895) was the residence of the first 

mine manager of the vast Mount 

Lyell Mine at Queenstown, and is 

also an Aboriginal word meaning 

‘where two rivers meet’; and Home 

Hill (1916) in Devonport, was the 

home of Joseph Lyons, Prime 

Minister of Australia (1931-39), his 

wife Enid, the first woman to be 

elected to the Federal House of 

Representatives (1943-51), and their 

twelve children.

What we choose to preserve, 

both through these special places 

and their stories, reflects our 

understanding not only of the past, 

but also of the present. In these five 

properties, site-specific installations 

entice us to enter the lives and 

times that are revealed through their 

fabric, history, secrets and lies. We 

are asked to focus our attention, 

consider questions and even 

challenge our perceptions. 

presented By   
ten days on the IsLand, 
the tasManIan schooL 
oF art, unIVersIty oF 
tasManIa & natIonaL 
trust oF austraLIa 
(tasManIa) 

eVandaLe 
clarendon 

234 clarendon Station road

deVonport 
home hill 

77 middle road

new town 
runnymede 

61 Bay road

rIchMond 
oak lodge 

18 Bridge Street

Queenstown 
penghana 

32 the eSplanade

dates 
16 March–19 april 
(closed Good Friday)

openInG hours 
durinG ten days (27 March–5 april) 
10aM–4pM daily (penGhana 11aM–3pM) 
all other dates norMal property 
hours apply:

visit www.nationaltrusttas.org.au

artIsts/propertIes

cLarendon: Julie Gough (sculpture 
and installation), Michael McWilliams 
(painting), John Vella (sculpture) and Lucy 
Bleach (installation) 
hoMe hILL:  Mary Scott (painting & 
digital media) 
runnyMede: Pat Brassington 
(photography) 
oak LodGe: Ruth Frost (photography 
& video) 
penGhana: Martin Walch 
(photography & digital media)

curator: Noel Frankham 
assocIate  curators: Paula Silva 
and Delia Nicholls

trust

1

curators: Diane Perndt and  
Penny Carey-Wells

2

Supported by

phILos patrons

sIte entry Fees 
hoMe hill & runnyMede: 
$8, concession $6 
clarendon: $10, concession $8 
oak lodGe & penGhana: 
Gold coin donation

National Trust members and children  
(18 years and under) enter free.

Get a ‘Trust’ stamp at Home Hill, 
Runnymede or Clarendon and receive 
reduced entry at subsequent Trust 
properties.

In conVersatIon 
noel FrankhaM & artists 
4 april at 11aM at tMaG 

detail oF iMaGe: Courtesy National Trust 

(Tasmania)

1:100,000
T asmania 1:100,000 is the 

collected thinking of three 

hundred arts practitioners from 

around the world. the artists 

received an envelope containing a 

section from a topographical map 

of tasmania. poets, chefs, dancers, 

musicians and visual artists were 

asked to create a two-dimensional, 

paper-based response to their 

section of map. 

a painter in the cook islands 

philosophises on the meaning 

of place in drawing and text. a 

German installation artist expands 

the pattern of highland tarns into 

graphic shadows. a local poet 

reflects on wildlife seeking refuge 

in the douglas apsley area. an 

architect living on the canals in 

holland interprets the loftiness 

of frenchmans cap and a chef in 

montreal creates a canapé recipe 

based on the frog flats of cradle 

mountain. the curators have 

assembled the artists’ responses 

into a counterpane mosaic of 

perspectives that re-map the island.

hoBart 
the ixl atrium 

hunter Street

14 march–12 apriL 
9am–5pm daiLy

free event

detaiL of imaGe: Penny Carey-Wells and  

Diane Perndt

curators: penny carey-WeLLs  
and diane perndt 
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tasManIa  
I n New Zealand in the first half 

of the 1900’s, as in Australia, the 

simple symmetrical working class 

cottage on its quarter-acre block 

offered the promise of a utopian 

future. 

New Zealand installation artist and 

street performer, Stephen Bain, 

invites you to interact with his version 

of this phenomenon and reflect on 

this lost utopia. 

You will be amazed to discover that 

the house is occupied, ship-in-bottle 

style, by a man who plays music and 

cooks or shares a cup of tea and a 

natter with you.

B rett Graham and Rachael 

Rakena’s Aniwaniwa is a large-

scale collaborative artwork drawn 

from a historical event. In 1911, 

the Waikato River was diverted at 

the Aniwaniwa rapids to create the 

Horahora Power Station. Brett’s 

grandfather and many other local 

Maori of Ngati Koroki Kahukura were 

employed there.

His stories about the power station 

were touched with nostalgia for 

a place that is now under water, 

existing only in the memory. 

Aniwaniwa has multiple meanings 

and connotations; it can evoke the 

blackness of deep water, storm 

clouds, a state of bewilderment or a 

sense of disorientation and confusion 

as one is tossed beneath the waters. 

It can also refer to a rainbow, a 

symbol of hope. 

The work features Brett Graham’s 

sculptural installation, Rachael 

Rakena’s projections and a 

soundtrack featuring two of 

Maoridom’s most celebrated singers, 

Whirimako Black and Deborah Wai 

Kapohe with musician Paddy Free.

Aniwaniwa was presented at the 

52nd Biennale de Venezia in 2007.

presented By  
ten days on the IsLand,  
tasManIan MuseuM & art 
GaLLery and cLarence 
cIty councIL 

rosny 
the Barn, roSny farm 

roSny hill road

20 March–13 april, 9aM–5pM daily

art ForuM 
Brett GrahaM & rachael rakena 
20 March at 12.30pM at tasManian 
school oF art

An educational interpretation of the 
installation will be housed in the 
Schoolhouse Gallery. School groups 
information: 03) 6245 8740

transport detaILs 
Rosny Farm is adjacent to Eastlands 
shopping centre, 10 minutes from Hobart 
CBD. Metro buses operate frequent daily 
services to Rosny Park (Eastlands). Visit 
www.metrotas.com.au or contact the 
Metro on 13 2201.
A limited free shuttle service will operate 
on 21, 22, 28 & 29 March and 4, 5, 11 & 12 
April from TMAG, departing Macquarie 
Street at 10.30am, 12.30pm and 2.30pm 
and returning 11.30am, 1.30pm and 3.30pm

Free eVent

iMaGe: Video still from Aniwaniwa, 2007 courtesy 

of the artists.

GLenorchy 
council chamBerS lawn 

main road

27 March

hoBart 
Salamanca SQuare 

Salamanca place

28 & 29 March

BurnIe 
multi-Storey carpark plaza 

via centrepoint arcade 

wilSon Street

31 March

penGuIn 
memorial park 

main road

1 april

uLVerstone 
apex park 

reiBy Street

2 april

deVonport 
the mall 

rooke Street

3 april

Launceston 
the mall 

BriSBane Street

4 april

eVandaLe 
evandale marketS 

fallS park, loganS road

5 april

Get InVoLVed 
visit stephen Bain’s BloG

wherearethefinethings.blogspot.com

duratIon 
FroM 10aM to 2pM

Free eVent

iMaGe: Victoria Birkinshaw

anIwanIwa

BaBy, 
43

Supported by

Sponsored by

Supported by 

Where are the 
fine thinGs you 
promised me?
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BaBy, 

t aiwan is an island the size 

of Tasmania off the coast 

off Southern China with a larger 

population than Australia. 

While there are beautiful, sparsely 

populated places in Taiwan, most 

of the population lives in dense, 

urban environments creating a rapid 

growth in commerce, industry and 

real estate. Political tensions are 

an everyday reality with Taiwan’s 

relationship with China still 

contentious and unresolved. 

On 2 February 1947 the 228 Incident, 

an anti-government, anti-Chinese 

uprising in Taiwan, was violently 

suppressed by the Kuomintang 

(KMT) government and many people 

were killed. Dissident Chinese 

soldiers who participated in the 

uprising are still waiting to go home.

Where is home? 

What does it mean to belong? 

How do we make a home in a place 

that is not our own? 

What does it take to find the perfect 

place to live?

W orry Doll@Willow Court is  

an exhibition of limited 

edition prints and texts from matt 

coyle’s remarkable graphic novel 

Worry Doll.

the location chosen for this 

installation is Willow court, new 

norfolk. Willow court was originally 

built as a military hospital in the 

1830’s before becoming one of 

the first ‘insane asylums’ in the 

australian colonies. it operated 

as part of the royal derwent 

psychiatric hospital until 2000.

@ WiLLoW court

16

presented By  
VaLLey VIsIon and 
crIterIon GaLLery 

new norFoLk 
willow court–the BarrackS 

Building 

the avenue

24 march–12 apriL 
10am–4pm daiLy 
cLosed 6 apriL & Good friday

patrons adVIce 
patrons are advised this 
exhibition contains imaGes 
that depict vioLence and is not 
recommended for vieWinG by 
chiLdren

In conVersatIon 
matt coyle with tim cox

4 apriL at 12 noon at tmaG

Free eVent

imaGe: Matt Coyle, My Friends are a Couple of 

Classics (detail), 2007 limited edition pure pigment 

print, 38.8 x 56cm. Courtesy of the artist and 

Criterion Gallery

17

presented By  
ten days on the IsLand 
and tasManIan schooL 
oF art, unIVersIty oF 
tasManIay 

hoBart 
the plimSoll gallery 

hunter Street

14 March–11 april 
12 noon–5pM daily
art schooL ForuM 
centre For the arts 
hunter street 
13 March at 12.30pM
In conVersatIon 
31 March at 12 noon at tMaG

free event

iMaGe: Lee Kuo-Min and Chen Hsing Chun, Uncle 

Beauty, Main Bedroom, Treasure Hill, 2006. 09, 16, 

photograph, 60c x 120cm

curator: Megan Keating

artIsts:  Lee Kuo Min and Chen Hsing 
Chung, Hongjohn Lin and Ella Raidel and 
Yuan Goang-Ming

Supported by

worry doLL

you are
hoMe
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origami
spatIaL

t raditional photography is the 

making of images through 

the chemical reaction of light on 

emulsion - silver bromide suspended 

in a gelatin. today this is being 

superseded by digital printing 

technology. 

these processes are important but 

what surfaces they can be applied 

to is non-specific. in this exhibition 

different substrates such as timber 

veneer, tapa cloth, papyrus and 

papers made locally from lichens, 

mosses and other species endemic 

to cradle mountain, add layers of 

texture and meaning to the works.

 strata

14

t racy Luff was born in Penang 

State in Malaysia where rubber 

plantations employed most of the 

population. Today these have been 

replaced by palm oil plantations 

which are destroying the habitat  

of the indigenous wildlife including 

the orangutan. In parallel, Tasmania 

is known for its forests and for its 

forest industries. 

Switch is an installation created  

from recycled cardboard. Cardboard 

is made from pulp, made primarily 

from timber, and is mostly used for 

packaging. Viewers are invited to 

walk into the work and encounter the 

environment Tracy has created and 

the environments beyond that  

it references.

Tracy will be a speaker at the IAPMA 

Congress, New Paper - Old Land, 

along with eminent Australian 

artist John Wolseley and a host of 

international guests.

 
swItch

15

BurnIe 
atrium 

Burnie city council chamBerS

wilSon Street

27 March–5 april 

9aM–4.30pM daily

InForMatIon 
www.iapMaconGress2009.coM

free event

detail oF iMaGe: Tracy Luff, Never Ending, 2006, 
fluted cardboard, 22 x 90 x 90cm

presented By the 
wILderness GaLLery 
cradLe MountaIn 

cradLe MountaIn 
the wilderneSS gallery 

cradle mountain road

20 march–17 JuLy 

10am–5pm daiLy 

GaLLery entry fees appLy

detaiL of imaGe: Darren Jew, Passing dugout, 

off Bagabag Island, PNG, 23/04/2008

emerging digital technologies 

allow architects to expand 

the traditional understanding 

of building form and structure. 

German-born architect Chris Bosse, 

director of Laboratory for Visionary 

Architecture (LAVA) in Sydney, uses 

free-form 3D modelling software and 

precision laser-cutting and scoring 

equipment to create intricate and 

complex design solutions, making 

the seemingly impossible a reality. 

The repetitive clinical cut evolves 

into organic structures and spatial 

conceptions.

In Spatial Origami, Bosse, who 

explored these ideas in his design 

for the Water Cube for the 2008 

Beijing Olympics, collaborates with 

artists Christina Waterson and John 

Vella and students of the University 

of Tasmania’s School of Architecture 

& Design to test this process of 

form generation with an installation 

that recasts the entry sequence to 

the Queen Victoria Museum & Art 

Gallery.

13

presented By  
schooL oF archItecture, 
unIVersIty oF tasManIa, 
Queen VIctorIa MuseuM 
and art GaLLery and ten 
days

Launceston 
Queen victoria muSeum & art 

gallery at invereSk 

2 invermay road

27 March–5 april 
10aM–5pM daily

In conVersatIon 
with chris Bosse 
27 March at 12 noon at tMaG

free event

detail oF iMaGe: Digital Origami Cave by UTS 

master class students with Chris Bosse, 2007.  

Photographer Ian Barnes

artIsts:  dave broos, rick eaves, ruth 
frost, Joanna Gair, Wolfgang Glowacki, 
Loic Lle Guilly, ian Jeanneret, darren 
Jew, anne mcdonald, simon olding, 
Kirsty pilkington, raoul slater, david 
stephenson and ian Wallace

curator:  tracy thomas

Supported by

BURNIE
C I T Y   C O U N C I L
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swItch

I n 2008 Sue Jane Taylor spent two 

months drawing at Henty Gold 

Mine and Mount Lyell Copper Mine 

in Tasmania’s rugged west. Henty is a 

relatively new mine set in the heart of 

the remote western rainforest. Mount 

Lyell was once the biggest copper 

mine in the southern hemisphere. It is 

the lifeline for Queenstown, located 

in the valley below, and the mine an 

Australian industrial heritage site. 

Sue Jane’s original sketches were 

drawn on site. “I used to get up 

very early some mornings and hang 

around the muster room where 

the miners have their work target 

meetings before starting the 5am 

shift. I would persuade individuals 

to pose for me whilst I drew them at 

rapid pace, knowing that I did not 

have much time before the ‘mancar’ 

would take them underground 

and then they were lost in the dark 

tunnels and driving the huge trucks 

on their twelve hour shift.” The works 

in the exhibition were completed in 

Sue Jane’s studio back in Scotland.

presented By  
ten days, Landscape art 
research Queenstown 
and tasManIan MuseuM & 
art GaLLery

Zeehan 
weSt coaSt pioneerS muSeum 

main road

15 March–19 april 
10aM–4pM daily

Free eVent

iMaGe: Sue Jane Taylor, Scaffolder, Methil Fife, 

2007, photopolymer colour etching on copper, 44x 

69cm. Photograph by Fin Macrae

Proudly supported by Barrick Mines

MIneworks

8

curator: Raymond Arnold

t he Icelandic Love Corporation 

(ILC) is an all-female trio of 

artists who work in collaboration 

and across art forms. The ILC aim to 

break down the distance between art 

and audience through participatory 

events. For Ten Days the event is 

a humorous ‘happening’ based 

on diverse notions of hospitality 

and Black Swan Theory with the 

residue of the Collective’s event/

performance transforming into an 

installation.

Black Swan Theory is about events 

that have low predictability and 

high consequence – events that 

seem to happen out of the blue 

but afterwards we realise that we 

should have seen them coming, 

prompting us to rewrite the past 

to accommodate our blindness. In 

Denmark black swans can be shot in 

order to protect the white swans and 

keep them clean. What does this say 

about hospitality?

presented By 
conteMporary art 
serVIce tasManIa and 
ten days on the IsLand 

hoBart 
contemporary art ServiceS 

taSmania 

27 taSma Street, north hoBart

26 March–24 april 
durinG ten days (27 March–5 april) 
12 noon–6pM daily 
all other dates 
wednesday–sunday only 
12 noon–6pM

In conVersatIon 
28 March at 1pM at tMaG

Free eVent

detail oF iMaGe: Bernhard Kristinn Ingimundarson

hospItaLIty

7

Supported by

a boriginal people who 

walked this island for tens 

of thousands of years managed 

the land with selective use of fire,  

only taking what was needed. 

in the two hundred years since 

white settlement the land has seen 

the depletion of finite resources 

through mining, degradation of 

soil, increased salinity and water 

shortages. 

the biggest paper pulp mill in the 

world is being proposed for the 

tamar valley. one of tasmania’s last 

major limestone quarries that feeds  

the voracious cement industry  

is a short walk from an ancient 

source of ochre. are there lessons 

from the past that we can apply  

to the future?

 re-earthInG

5

artIsts:  Lola Greeno, Lorna riley and 
denise ava robinson
curator: vicki West

presented By 
deVonport reGIonaL art 
GaLLery 

deVonport 
devonport regional gallery 

45-47 Stewart Street

6 march–12 apriL 
10am–5pm monday to saturday 
12 noon–5pm sunday & pubLic 
hoLidays

artIsts’  FLoor taLk 
28 march at 3.30pm

Free eVent

imaGe: Untitled, Lorna Riley, oil and acrylic on 

canvas

chance

I n the 19th century the French 

writer Comte de Lautrémont 

drew attention to the possibilities 

of transforming otherwise mundane 

objects with his phrase “beautiful 

as the chance encounter of a 

sewing machine and an umbrella 

on a dissecting table”. For the 

surrealist Andre Breton this phrase 

captured the way that everyday life 

is occasionally ruptured by moments 

of wonder, shock or rare crystalline 

clarity and he strove to deliberately 

engage with life. 

This same sensibility is transferred 

into contemporary context through 

a series of installations that embody 

the chance encounter.

6

presented By  
saLaManca arts centre 

hoBart 
long gallery

Salamanca artS centre 

77 Salamanca place

25 March–30 april 
10aM–5pM daily 
closed Good Friday

In conVersatIon 
Mary kniGhts and Maria kunda 
with séan kelly 
28 March at 2pM at tMaG

artIst FLoor taLks 
5 april at 5pM

cataLoGue Launch 
5 april at 6pM at lonG Gallery

Free eVent

detail oF iMaGe: Nicholas Folland, Navigator 

(detail), 2008, mixed media, 110 x 25 x 87 cm

artIsts:  Tracey Allen, Claire Barclay, 
Bianca Barling, Barbara Campbell, Jim 
Everett, Nicholas Folland, Louise Haselton, 
Anne Mestitz, Aleksandra Mir and 
Elizabeth Woods.

curators: Maria Kunda and  
Mary Knights

encounters
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 on  
paper

  

G enetic engineering uses the 

techniques of cloning (copying 

molecules) and transformation 

(changing cells by introducing 

foreign DNA) to alter the structure 

and characteristics of genes and 

therefore of the species. 

A transgenic animal is one that 

carries a foreign gene that has 

been deliberately inserted into its 

genome. 2009 is the bicentenary 

of the birth of Charles Darwin, the 

scientist and author of On the Origin 

of the Species by Means of Natural 

Selection (1859) that states that 

members of a population who are 

better adapted to the environment 

survive and pass on their traits. 

(Incidentally Darwin visited Van 

Diemen’s Land on the Beagle in 

1836.) More than fifty years ago 

Francis Crick and James Watson 

solved the three-dimensional 

structure of the DNA molecule.

Twenty years ago Francis Collins 

and Lap-Chee Tsui identified the 

gene that when mutant causes cystic 

fibrosis. What should we do with this 

information? What would you do?

curator: Juliana Engberg

presented By  
tasManIan MuseuM & art 
GaLLery

hoBart 
taSmanian muSeum & art gallery

40 macQuarie Street

14 March–14 June 
10aM–5pM daily 
closed Good Friday & anZac day

cataLoGue Launch 
patricia piccinini & Juliana enGBerG 
28 March at 11aM

free event

iMaGe: Big Mother, 2005, silicone, fibreglass, 

polyurethane, leather, human hair, 175cm (h). Ed. 3. 

Photograph by Christian Capurro. Courtesy of the 

artist and Tolarno Galleries, Melbourne

This exhibition is supported by Detached

e xcavations, Fragments & 
Inscriptions is a body of work by 

renowned sydney printmaker ruth 
faeber that has been generously 
donated to the braG collection. 
in 1980 ruth participated in the 
first handmade paper workshop 
held at the Jabberwocky mill at the 
tasmanian school of art in hobart. 

this, and subsequent papermaking 
trips to hobart, fired her enthusiasm 
for the creation of these hand 
coloured cast paperworks that were 
first exhibited in a solo exhibition 
in sydney in 1982 and later 
internationally.

excavations, 
fraGments & 
inscriptions

evoLution

10

B urnie has a long and complex 
history in paper manufacturing. 

making the most of this legacy 
brings the 2009 international 
association of paper makers 
[iapma] conference to the city. 

Burnie Print Prize builds on the 
burnie regional art Gallery’s (braG) 
collection of works on paper and 
extends the notion of print to other 
media. print prize judges are roger 
butler, senior curator, australian 
prints & drawings, national Gallery 
of australia; pat brassington, 
plimsoll Gallery, tasmanian school 
of art, university of tasmania; and 
michael Kempson, senior Lecturer 
& printmaking coordinator, college 
of fine art, university of new south 
Wales & director cicada press.

burnie  
print prize

9

patrIcIa
pIccInInI

presented By  
BurnIe reGIonaL art 
GaLLery 

BurnIe 
Burnie regional art gallery 

civic centre precinct, wilmot 

Street

27 march–10 may 
10am–4.30pm WeeKdays 
1.30–4.30pm WeeKends & pubLic 
hoLidays

FLoor taLk 
burnie print prize 
28 march at 1.30pm

In conVersatIon 
GreG LeonG With Jane deeth 
30 march at 12 noon at tmaG

free eventS

detaiL of imaGe: 

Video still from, The Secret Life of  Paper by Helen 

Hiebert (artwork) and Gretchen Hogue (video)

p aper can be made from almost 

any fibrous material. the 

process involves beating the fibre to 

a pulp, spreading out in a thin layer 

and drying it. The Secret Life of 

Paper acknowledges this process by 

documenting the metamorphosis  

of flat sheets of hand made paper 

into helen hiebert’s sculptural,  

three-dimensional objects, through 

the time-lapse photography of 

Gretchen hogue.

 the secret 
Life of 
paper
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presented By  
ten days on the IsLand, 
tasManIan MuseuM & art 
GaLLery and tasManIan 
reGIonaL arts

hoBart 
Bond Store 

taSmanian muSeum & art gallery 

40 macQuarie Street

installation: 
27 March–5 May 
10aM–5pM daily 
(closed Good Friday)

perForMances: 
27 March at 7pM 
28, 29 March & 4 april at 3pM 
5 april at 12 noon 
duration: 45Mins (no interval)

free eventS 

detail oF coMposite iMaGe:  Peter Whyte & 

Roar Film

I n 1888 Australia was home to 

700,000 pianos – one for every 

4 people!  Some pianos improve 

with age, some do not. Then again 

it all depends on the definition of 

‘improve’. Composer Ross Bolleter, 

in conjunction with Tasmanian 

Regional Arts and Tasmanian 

Museum and Art Gallery, has  

scoured Tasmania searching for 

Tasmania’s ruined pianos and finding 

out their stories. 

The sound that is created by an 

aged instrument is a product of time, 

maintenance (or the lack of it) and 

the environment it lives in. It is this 

experience that Ross releases in his 

compositions and improvisations 

and which are retold in the stories of 

these dilapidated boxes of strings 

and hammers.

 
ruIned

11

a choir of rotating sirens 

mounted on a forest of metal 

tripods creates a unique experience 

of sound, light and space, 

somewhere between an ethereal 

chorus and an air raid. Siren takes 

advantage of the Doppler Effect, the 

sudden change of pitch in sound as 

we move quickly past a sound source 

or as it passes us. Technically this 

is caused by the shift in frequency 

and wavelength; aesthetically it is 

harnessed to create a full dramatic 

soundscape. Our eyes experience 

another phenomenon. They are not 

capable of tracking fast moving light 

and instead moments are joined 

together as a continious drawing in 

space. 

Movement is essential to this work. 

The viewer is free to move around 

the installation and construct their 

own experience of the work.

12

artIst:  ross bolleter
coordInator: teresa beck-swindale

Supported by

Media Partners

presented By  
ten days on the IsLand 
and Queen VIctorIa 
MuseuM & art GaLLery 

Launceston 
Queen victoria muSeum & 

art gallery at invereSk 

2 invermay road 
27–29 March at 4 & 6pM 
30 March–1 april at 6pM 
2–5 april at 4 & 6pM
duratIon 
45Mins (no interval)

FLoor taLk 
1 april at 12 noon

tIckets 
$20, concession $15

onLIne BookInGs 
www.tendaysontheisland.coM

detail oF iMaGe: Steven Hicks

creator: ray Lee
perForMers: ray Lee & harry dawes

Supported by

Sponsored by

The tour of Siren is presented in association 

with Auckland Festival

sIren
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